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Club Calender March 2016

March 8 Club Night

External Judge - 2 images
Set Subject FE, think periodic table

March 12 Urban Architecture outing
http://images.org.nz/Downloads/Urban%Z20Architecture%20outing.pdf

April 12 Club Night

Internal Judging - 1 image

April 30 Mclaren Falls

http://images.org.nz/Downloads/Mclaren%20Falls.pdf
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Hi everybody

Where do the days go? We're nearly into March already,
the grass is yellow, and the sunset is moving further and
further away from setting over our president's house each
day.

What is she rambling on about, | hear you say. Well, from
our back deck, on midsummers day, the sun sets directly
behind Pukekawa. We call it 'Bill's Halo'.

Of course, the sun is full of hot gases - mainly the
elements of hydrogen & helium.

Which brings us neatly to this month's set subject - "Fe,
think periodic table". (Come on - keep up! Fe is an
element!)

We want you to think outside the box!

You'll also notice a slight change in feel to this newsletter.
Art's been busy with desktop publishing. This does mean |
lose a certain degree of editorial control, but hopefully
you'll like the result.

And don't forget, this is your newsletter. So please send
me in those trip reports and photos! Or write a couple of
pages on a subject of your choice. It could be about
something you've done, or on a subject (photographic or
otherwise) of your choice.

See you all at clubnight!

Teryd

Harvey Norman
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Set Subject

"Fe - Think Periodic Table”

Inon

This is your chance to think outside the box.
What on earth is 'Fe'? Hopefully the picture at the top will give you a clue.

We have an external judge coming, and each member can submit two images in
either the set subject, or in open.

Learning & Creativity Through Shared Experiences

Send your digital images to the Digital Convenor at digitalconv@images.org.nz by

Sunday 6th March, and/or bring your prints on the day.
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Intermediate results

1st Place Lynn Johnstone 'Djara’

2nd Place Terri Cattell 'The Sacred River'
3rd Place Art Cattell 'Tiger'

Honours: X2

X1 Art Cattell, Terri Cattell, Lynn Johnstone

Highly Commended: X2
X1 Julie Carswell, June Handley, Anita Harris,

Linda Hart, Raewyn Lane, Gary Morriss,

Bev Mclintyre, Robyn Wilkinson

Intermediate Points:
Set Points: Open Points:
Bev Mclintyre 144 Art Cattell 90
Julie Carswell 135 Lynn Baker 65
Terri Cattell 121 Robyn Wilkinson 55
Raewyn Lane 87 Gary Morriss 48
Linda Hart 79 Lynn Johnstone 35
Lynn Johnstone 74 Raewyn Lane 26
Art Cattell 66 Bev Mclntyre 26
Ewen Mclintyre 60 June Handley 21
Anita Harris 56 Terri Cattell 19
Robyn Wilkinson 53 Sarah White 18
Margaret Donald 52 Anita Harris 16
Frith Latham 46 Julie Carswell 9
Rex Haslip 34 Margaret Donald 9
Gary Morriss 30 Linda Hart 9
Louise Hill (McKearney) 18 Rex Haslip 7
Colleen Thompson 16 Ewen Mclintyre 7
June Handley 10
Lynn Baker 8
Ariana Carswell 8

Harvey Norman
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Advanced results

1st Place Stuart Braithwaite 'No Title'

2nd Place Bill Fitzgerald 'Quietly Observing'
3rd Place Sandy Campbell 'Quail’

Honours: X2

Learning & Creativity Through Shared Experiences

X1  Stuart Braithwaite, Sandy Campbell,
Bill Fitzgerald

Highly Commended: X2

X1 Pauline Muir, Ross Muir

Advanced Points:

Set Points: Open
Stuart Braithwaite 134 Barry Easton
Lyn Pater 102 Sandy Campbell
Ross Muir 100 Pauline Muir
Pauline Muir 93 Bill Fitzgerald
Sandy Campbell 92 Ross Muir
Bill Fitzgerald 72 David Teskey
Heather Campbell 64 Heather Campbell
Barry Easton 64 Stuart Braithwaite
Don Campbell 23 Jennifer Belt
Anne Dix 20 lan Morecraft
Paul Vettoretti 20 Anne Dix

Harvey Norman
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Adv. Entries for Feb

Stuart Braithwaite
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Still life Workshop
Still Life Workshop RS Ew 3

On Sat 20" Feb we descended upon Linda’s
home & promptly cluttered up her lovely light-filled
living spaces with our gear — camera bags,
tripods, reflectors & Bill’s elaborate contraption.
Then out came our various subjects - fruit,
flowers, china, trinkets, antique kitchenware.
After looking through a selection of Stu’s prints
and what camera settings were used (very
enlightening) we prepared for our individual
shoots. First a curved backdrop was created
using a length of thick white paper, bulldog clips &
tape. Then it was down to the nitty gritty -
arranging our props, using black &/or white foam
board to control the natural light & experimenting
with different camera settings. Lots of original
ideas but also some work done on recreating the
effect of a photo seen earlier.

We had heaps of one-on-one time with Stu (& Bill)
since not many of us came (it puzzles me that so
few club members take advantage of these
opportunities.) With encouragement, | actually
shotin Manual mode for the first time!!

We came away armed with tips, tricks, props &
some flops. Time very well spent, & a head start
made on April club night. Many thanks to
members willing to share their time, expertise or
home with us as we strive to improve our
photography.

Lynn Johnstone

Harvey Norman
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Interesting Article 1

Moving

New Zealand-based photographer Paul Alsop has
converted a 1970s caravan into a travelling darkroom
to bring the wet-plate collodion process to the
masses. He talks to Jade Lord about his journey

ot everyone would admit
that their photographic
inspiration can be
traced back to a
triptych of a naked Kate Moss. But
for New Zealand-based portrait
photographer Paul Alsop it wasn’t
just the fact Ms Moss was naked
that caught his eye, it was that the
photograph itself was laid bare. The
image, by Chuck Close, had a raw
quality that exposed every detail

like nothing he’'d seen before.

From that moment on, Paul
decided he had to make portraits
with the same intensity. Yet there
was one flaw in his plan: the Chuck
Close images were daguerreotypes,
and mercury vapour is required to
develop them.

‘Although | love photography very
much, | was not willing to risk
potential mercury poisoning,’
explains Paul. ‘So | decided to look

subscribe 0330 333 4555 www.amateurphotographer.co.uk ' 27 February 2016

Harvey Norman

Pho’roCe

PUKEKOHE

Above: In this
image, called
‘Heath) the
wet-plate process
carries, as Paul
says, a ‘raw quality’
that exposes every
detail of the sitter
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WETPLATE PROCESS
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further into the history of
photography (something which |
hadn’t done before) and it was here
that | stumbled upon the wet-plate
collodion process, as invented by
Frederick Scott Archer in 1851.

‘This method seemed to be a
perfect compromise, as the process
is very interesting, involved and
involving for the sitters. It was
completely foreign to me, and |
couldn’t see the word “mercury”
anywhere. | guess | just glossed
over the words “explosive” and
“potassium cyanide”’

Creating a wet-plate image
involves a complex mix of chemistry
and danger that would put most
people off from the start (see
panel on page 33), but not so

31
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WETPLATE PROCESS

set up in a 1970s caravan.

‘Since selling our house and losing
the darkroom, | was getting very
disconcerted that | might have to
give up on the wet-plate process,
which | had come to love so much,’
reveals Paul. ‘I looked at a whole
bunch of options, from a shipping
container to converting a mobile
home, a truck and even an
ambulance. Then, in March 2015, |
saw a 1970s caravan on an online
auction site. It had been refurbished
on the outside, but the interior
needed a lot of work. This was
perfect, as it was structurally sound
and a blank canvas for me to make a
darkroom in, by ripping out the
furniture and starting again.’

Converting the caravan into a
wet-plate darkroom was a labour of
love for Paul, who failed woodwork
at school and had no knowledge of
electrics. Yet he managed to install
a 12V system inside the caravan,
essential to run red safelights for
processing and developing the
plates. It also meant he could make
images further afield, as he now
takes the darkroom with him.

‘The caravan is perfect, as | can
hook it up to my towbar and go off
to make images, or it can remain
static for as long as | wish,” he says.

Shooting either with natural
daylight or a studio light set-up
(with the latter, Paul designs the
set-up based on the sitter’s face), he
seeks to tell a story through the
eyes of his subjects.

‘A good portrait, regardless of
where it is shot, should capture a
viewer’s attention for more than a
few seconds and tell a story of its
own,’ explains Paul. ‘Many of my

for Paul, whose background in  image. To create a wet-plate portraits leave people asking
lecturing biomedical sciences  collodion image you need to be questions, and any image that

and laboratory techniques lends within running distance of a makes people think (good or bad)
itself perfectly to this type of darkroom, otherwise the solution is a good image, in my opinion.’
photography. Playing with silver will dry out. Initially, Paul had a
nitrate, collodion and light, Paul darkroom set up in his garage, Finding faces
is a modern-day alchemist who which had the benefit of him being Paul is always on the hunt for
makes archival images on glass able to develop an image whenever interesting faces to photograph,
that are far removed from today’s he fancied it. Yet he was limited to often using social media for certain
shoot-and-delete digital era. making portraits within a five-

‘The process is one of the most minute radius, not to mention the
archival photographic processes to  fact that creating an image is messy.
date; wet-plate images from the ‘The silver stains pretty much
American Civil War and portraits of  everything and anything it comes
Billy the Kid and Abraham Lincoln into contact with,” says Paul. ‘And
have lasted long beyond the faded since selling our house and moving
albumen and silver gelatin prints,’ into a rental property, | was worried
explains Paul. ‘One of the attractions that we would not get our deposit
of the process is knowing that my back if | did the same thing in the
images will, hopefully, be around garage — so | had to get creative.
long after | have gone.’

Yet the romanticism of the The travelling darkroom
wet-plate process is somewhat This is where Paul’s style of
tainted by the practicalities photography becomes even more e ¥
surrounding the making of the unique: he now has his darkroom The darkroom interior of the caravan, as fitted out by Paul
32 27 February 2016 www.amateurphotographer.co.uk ' subscribe 0330 333 4555
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projects. He'll also look for an
interesting backstory, and if the
two come together then he is one
happy photographer. Recently,
people have also been finding him
and wanting to have their portrait
taken, as the process is unlike
anything they have seen.

‘Not only have they not seen
the process, but many have never
seen the physical thing that is a
photograph. All they have seen are
digital images of themselves, and

Harvey Norman

PhotoCentre
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often ones that have been
retouched,” he explains.

There’s no retouching involved in
a wet-plate collodion image. In fact,
it's quite the opposite, as every
detail is revealed thanks to the
orthochromatic process. This
means it sees blue very well, but not|
red: people with blue irises make
for striking portraits, whereas
people with red freckles see them
revealed in places they didn't even
realise they had them.

1

Opposite page,
clockwise from

top left: ‘Mick] a
portrait taken in
collaboration with
photographer Luke
White as part of the
‘Auckland Project’;
A portrait of Paul's
daughter, Sophie;
In the image titled
‘Stephen’, the
fall-off of focus
means our attention
is firmly fixed on
the face of the
sitter; ‘Steampunk’
— the wet-plate
method emphasi
the unusual outfit
of the sitter

Left: ‘Elizabeth;

part of Paul and
Luke’s ‘Auckland
Project’

WETPLATE PROCESS

There are, however, limitations to
the process, but it is these that make
Paul’s venture all the more special.
As he explains, ‘The limitations are
numerous, otherwise everyone
would be doing it. The initial cost is
very high, probably comparable to
purchasing a full-frame DSLR with
a couple of decent prime lenses. And
it is also time-consuming: my life
literally revolves around it, and
when | get a few spare minutes |
can be found making chemicals,
filtering chemicals and cleaning
plates.” But all the time, money and
effort spent keeping this process
alive is not something that Paul
would part with in a hurry.

‘We live in a fast-paced social-
media society, where many excellent
images are overlooked within
milliseconds and the flick of a
finger, says Paul. ‘When | make a
wet-plate image, the whole process
slows me down, as | can only make
one image every 20 minutes. It also
satisfies me to see the sitter spend
a lot of time with the end product,
examining it, looking at it from
different angles and in different
lights. They get really involved and
it's not unusual to hear a few swear
words of astonishment when the
final image develops. I've also made
a few grown men cry with positive
emotion. I'm yet to have anyone not
interested in the final aesthetic.’

It might be a cliché, but in this
case, good things really do
come to those who wait.

www.images.org.nz
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Born and raised in Newcastle upon Tyne, Paul moved
to the Coromandel Peninsula, New Zealand, in 2010 to
work as a medical doctor, and now lives and works in
the Bay of Plenty. About ten years ago he taught himself
how to make images and has now found his niche in

the wet-plate collodion process. As an experienced
collodion photographer, he teaches the process and
offers commissions. www.paulalsop.com
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The Last Page

Balloons over the Waikato - 16 to 20 March

http://www.balloonsoverwaikato.co.nz/

Karaka Vintage Day - Sun. 20 May

http://www.karakavintageday.co.nz/

Morrinsville A&P Show - 5 March

http://www.morrinsvilleshow.co.nz/

Targa Rally 5 & 6 March

http://new.targa.co.nz/targa-bambina-2016

Harvey Norman
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