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Editors Rambling
Welcome to the November newsle�er.
Help!!
The commi�ee is in desperate need of help, please consider coming on the
commi�ee and help ease the work load.
How many of you are doing Annual Assignments? If you could let
Bill know, email president@images.org.nz
This month we are going to discuss ‘How to critique Photos
constructively’
If someone asks, how do you critique photos in a fair and constructive
way?
In order to critique photos it helps to have a framework to work within, a
set of questions you can apply to almost any photographer’s work.
Here are five questions you can ask (the photographer or yourself) to help
you critique photos in a way that’s helpful to the photographer. But before
we get onto those, there are some considerations.
How good is the photographer?
Somebody starting out out in photography is aksing for a critique for
different reasons than somebody who has been doing it for 20 years.
The beginner is asking for guidance, plus some pointers on how to improve.
The experienced photographer might ask for a critique, but be looking for
something subtly different - the way forward, or ideas for projects that help
them evolve creatively. Let the photographer’s confidence level guide your
approach.
A beginner is less likely to be confident, and in need of encouragement and
guidance. A confident, experienced photographer can handle some jusified
criticism, but needs encouragement and guidance that’s tougher and more
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But the experienced photographer needs a more conceptual framework to
work in. In other words, it’s about ideas and creativity rather than
technique.
Ask For a set of photos (if possible).
If the photographer asks you to critique a single photo, ask for a set of photos
instead. It’s easier to critique a body of work than a single image.
Imagine a situation where a photographer has a strong body of work on a
particular subject, but shows you the weakest photo. By itself, it may not
tell you much and you may not be a great deal of help to the photographer.
But seeing the photo as part of a body of work gives it context. You get a
much be�er idea of the photographer’s strength and weaknesses.
Be aware of your own biases.
We all have biases in photography - subjects and techniques we tend to
prefer over other. I love black & white photography, but some photographers
only work in colour. Be aware of your own biases. Stay open to the idea that
the photographer whose photos you’re critiquing may have different tastes.
Be the photographer whose opinions they can trust.
Take your time and give a considered opinion. Giving a good critique isn’t
easy. Ask the photographer pertinent questions and make it more of a
discussion than a critique.
Don’t give too much information.
You’ll need to make your own judgement on this as every photographer is
different. But it’s helpful not to throw too many ideas at somebody,
especially a beginner. Give them between one to three ideas that they can
work on, but no more.
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Five questions to help you critique photos.
1: Could the subject be more interesting?
It’s easier to make a good photo of an interesting subject than than a boring
one. Let’s say the photographer has shown you a landscape photo made in
your local area. There’s nothing wrong with the photo technically, but
they’d like to improve.
You could start by asking yourself if they have photographed the most
interesting or beautiful local landscapes.
Perhaps they could denefit by photographing a different type of landscape,
or pursuing a theme (ruined buildings or lone tree in the landscape, for
example).
An advanced photographer might benefit from se�ing an ambitious goal,
like starting a project with the aim of making a photo book, ge�ing
published in a magazine or gaining gallery representation. Then the
question becomes how do they find a subject interesting enough to be
worthy of this goal?
Always ask youself, is the subject interesting? How can the photographer
find a more interesting subject, or make the subject more interesting?
2: What do you like about the composition and how could it be
imporved?
This is something you can discuss with the photographer. It’s easy to say
that a photo would be be�er if the photographer had taken a couple of steps
to the right. But they may have been standing against a brick wall or edge
of a bluff.
Ask yourself deeper questions.
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• How well does the photographer place the main subject in the photo?
Could they benefit from a discussion about placement (more likely with
beginners)?
• Does the photo use negative space well?
• Does the photographer use line, tonal contrast and foreground interest
effectively?
• Are there layers of interest in the composition?
• Is the background distracting?
• Is there clear separation between subject and background?
These are all good questions that can help you give somebody practical
advice about composition.
3: How beautiful is the light?
The quality and suitablility of the light has a massive impact on the photo.
For example, a beginner might make a landscape photo in the midle of the
day. But experienced photographers know that you’ll get be�er results at
the start and end of the day when the light is much more beautiful. In a
case like this you can suggest that the photographer returns when the
light is be�er.
With more advanced photographers look at the way they handled the light
and match it to the subject.
• Does the light create mood?
• Could they make the photo moodier by photographing it in a different
light?
• Could they denefit from adding artificial light to the photo in some
way?
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• Is the photographer working with light or against it?
Again the answers to these question can help you make suggestions to
improve the photo.
4: Could the photo have more emotional impact?
This is related to the previous questions about light, composition and
subject.
Emotional impact can come from light. A landscape photo made during the
golden hour or at dusk is likely to be much moodier than one made at
midday.
Or it can come from the subject. The emotional impact of portraits comes
from the photographer’s relationship with the model, and how good they are
at capturing character.
Composition is also important. It could be that a photographer’s photos lack
emotional impact because they’re not ge�ing close enough to the subject. In
this case encouraging somebody to use a wider focal length and move in
closer should result in more impactful photos.
Also bear in mind that some subjects are naturally more emotionally
impactful than others. A photojournalist photographing a natural disaster
will make photos with more emotional impact than a landscape
photographer.
5: How well does the photo (or Photos) say what the photographer
wanted to say.
If you go to an exhibition there’s usually a short accompanying text that
explains what the photographer was trying to achieve.
This information is vital for a constructive photo critique. You need to know
what the photographer wanted to achieve to make a judgement about how
well they did it.
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What are the photographer’s goals? A landscape photographer aiming to
have his photos published in a magazine has a different goal to one who
wants to make fine art photos.
It’s fine to question the goal, but you need to know what it is to judge
whether the photographer achieved it.
Post-processing is an important aspect of this question. The photographer’s
post-processing either gets in the way of their message or supports it.
A beginner may be tempted to over-saturate colors, add too much contrast
or over sharpen. All these things reduce the impact of a photo and get in the
way of the message.
It’s often easier to discuss post-processing when looking at sets of photos,
as you can see whether they go together. If not, then perhaps the
photographer would benefit from a more consistent approach to postprocessing.

Apply these ideas to your own photos
So far we have talked about these ideas in the context of critiquing other
people’s photos. But they’re just as valid for critiquing your own work. If
you’re wondering how you could improve your own photos, then these
questions are a good place to start.
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On my Christmas wishlist!!

h�ps://issuu.com/athaliet/docs/
adu_dec2021_cc?fr=sYWFmNzExNjUwMA&�clid=IwAR1WcyCgFyPVYXNkaR2UBQ3YOjWQjkv2bazZFy0EwvLq9oVlvLzRGuHrqaw
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Images Results November 2021
Intermediate
1st Place

“Birdlife” Phil Molineux

2nd Place

“Herding Cows” Grace Donald

3rd Place

“The Love Of Her Life. RIP William” Sharron Hickman

Honours x 2
Honours x 1

Phil Molineux

Highly Commended x 2

Sharron Hickman, Raewyn Lane

Highly Commended x 1

Grace Donald, Ewen McIntyre, Phil Molineux

Points Table
Member

Set

Open

Bonus

Anita Harris

Aggregate
119

Ewen McIntyre

18

101

Grace Donald

18

160

Phil Molineux

13

Raewyn Lane

20

Sharron Hickman
Sarah White

9

9

5

166
128

18

178
86

Images Results November 2021
Advanced
1st Place

“Rural Living Taken Too Far” Lynn Johnstone

2nd Place

“Bo�oms Up” Bev McIntyre

3rd Place

“Incoming” Bev McIntyre

Honours x 2

Bev McIntyre

Honours x 1

Lynn Johnstone

Highly Commended x 2

Bill Fi�gerald

Highly Commended x 1

Robyn Wilkinson, Stuart Braithwaite

Points Table

Member

Set

Open

Bonus

Barry Easton

Aggregate
67

Bev McIntyre

13

12

181

Bill Fi�gerald

10

9

176

Julie Carswell

79

Kate Turner

120

Lynn Johnstone

13

5

Phil Norvill

18
165

Robyn Wilkinson

8

Stuart Braithwaite

18

9

146
194

Wayne Meads

111

Sandy Campbell

75
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Quote of the Month
“PHOTOGRAPHY IS A WAY OF FEELING, OF
TOUCHING, OF LOVING. WHAT YOU HAVE
CAUGHT ON FILM IS CAPTURED FOREVER...
IT REMEMBERS LITTLE THINGS LONG
AFTER YOU HAVE FORGOTTEN EVERYTHING.”
AARON SISKIND
Selection of Intermediate Images

“Birdlife” 1st Place Phil Molineux
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“Herding Cows” 2nd Place
Grace Donald

“Paddock Views”Raewyn Lane
“The Love Of Her Life, RIP
William” 3rd Place
Sharron Hickman

“Hey, You Looking At Me”
Ewen McIntyre

“Vatican Spiral” Phil Molineux
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Selection of Advance Images

“Bo�oms Up”
2nd Place Bev McIntyre

“Rural Living Taken Too Far”
1st Place Lynn Johnstone

“Farming”
Bill Fi�gerald
“Incoming”
3rd Place Bev McIntyre
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“Shearer’s Quarters, Central
Otago” Stuart Braithwaite

“Lockdown Bears”
Robyn Wilkinson

“Frances” Bill Fi�gerald
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What’s Coming Up

Your Commi�e
President

Bill Fi�gerald

president@images.org.nz

Vice President

Kate Turner

vicepres@images.org.nz

Treasurer

Kate Turner

treasurer@images.org.nz

Secretary

Kate Turner

secretary@images.org.nz

Newsle�er Editor

Stuart Braithwaite

newsle�er@images.org.nz

Digital Convenor

Stuart Braithwaite

digitalconv@images.org.nz
info@images.org.nz

Membership Information
Outings Convenor
Webmaster
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Stuart Braithwaite

webmaster@images.org.nz

